Improvisation

II—V clichés and "licks"

Practise these examples without any accidentals (in parentheses), that is, think of a natural sign instead of a
sharp or flat. Then add to the line one accidental at a time, starting with the notes in the V chord area, then
with the tonic area notes, and finally with the notes in the subdominant area. Add the accidentals from the

end to the beginning within a chord area, if there is more than one accidental within a chord. Use the given
chord alterations and/or additions (in parentheses), if the line requires so. Try tritone subs with the dominant
chords as well. Learn these lines by heart! Feel free to combine and elaborate these lines! Write some lines
of your own!
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6) The so-called "relative®, IV cadences
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